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ART EXZIBITION:

intar-percena relationships

(2umL. fromn opp. pegel

Thuus, he presents a wide range
of situations, but the
vredominance is for his etchings
d yrateresicurs — by reaseon of
ir sunerert tercture, lighdness —
towards  humour,
ariecr.ess and burlesque.

m tha cil paintings, his subdued
paletta and ﬂ.plﬁmamfhn: twuen

em to denote a suffoceting
JETUAr mmspﬂ ion whare
» emphasis 15 on nuance rather
than the Sold staternent.

When faces and gesiure are
blocked out in a heavy ouline, it
determines the precise c

of that particular work, making it

_lean towards the poster, cartoon

or illustrative drawing of the
satinical kind.

Marchese's ‘sceneggiatura’ does
niot depend on the grand gesture
on heroic situations but more on
covert glances, softly-parted lips
or the frequent presence of masks
to make one query whether what
appears to be stated is aciually
what is intended. P

STUDY DRAWINGS

Enzo Carnebianca, a self-taught
sculptor, has that advantage

A
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Eneo Carncbianca: ‘Altesa’.

to his kind, of being
ablempro,actandmmlmh

expose their empty interior by
means of an open zipper making a

el wmt h]‘;_‘"m“t frequent wry comment on the way fiesh
ly overwheims spirit in
Ihs exhibition was made up of “'3"-3‘ are  wildly  called
two Con -_' tary t sonal relationshuips.
sculptures in bronze with their
related study-drawings mam],y in HUMAN EMOTION

charcoal on catvas.

His sensuous shapes (whose
ovoid heads mc:ﬂl the androids of
science-fiction i “seem

Bodies are depicted flying or
cavorting underwater, surely a
clue to the artist's aspiration to an
exi on a higher plane. A

to be animated by an urge for
fulfilment that expresses itself in
rippling muscles, necks tautened
to their breaking point and lips
parted in ecstasy.

Carnebianca’s bronzes invite a

meditation on the my
inter-relation between the human

body and spirit

A pair of male and female
torsns,l.mnm:.edalthehmbs.

human head is made to unfeld like
an orange-peel, another bears a
kevhole on its Torehead while
offering the key on its chest, while
the most distinctive example is
Canweblanca’s figure  whoos
serpentine shape has coiled itselr
round the structure of a chair, its
features composed in an amtud;:-
of disdain.

Encornpassmg nearly the
entirety of human emotion,
whether soaring to heights as yo
unattained, crouching in an
attemnpt to regain a foetal security
or grappling with urge to bmal-
from the restraints of a civ.
existence the figures of
Camebianca, by their penemating
presence, demand more than e
passing attention that is concede:’
to the work of art in our
impoverished century.
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